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CHEN Jue is a director and producer of television drama and documentary, as well as a film and television project
planner. He graduated in 1985 from the Television Department (TV Drama Directing) of the Beijing Broadcasting
Institute (now Communication University of China). In the late 1980s, he began working in documentary and joined
mainland China’s first experimental filmmaking group, SWYC (Structure. Wave. Youth. Cinema), with Tian’anmen
Square as a representative work. He has served as a member of the expert panel for the Movie Channel and as an
international documentary juror at the Xi’an International Image Festival.
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CONG Feng is a filmmaker and writer, and serves on the editorial board of Film Auteur. His major films include
Stratum I: The Visitors, Stratum II: Asthenosphere, and Another Part of the World: Ghosts and Their After-Images,
among others. His most recent publication is a poetry collection titled So-Called History.
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GU Xue is a film director and curator. Her representative works include The Choice and Nothing News. In 2022 she
founded the FamilyLens Film Archive, an initiative dedicated to discovering and broadening the boundaries of family
images and experimenting with personal moving-image writing. Today, FamilyLens operates across several divisions:
the FamilyLens Film Archive, the FamilyLens Exhibition, moving-image education, as well as film production and
distribution.
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KUANG Yang is a scholar of social and cultural studies and a Research Fellow at the Chinese Academy of Social
Sciences (CASS). A member of the SWYC (Structure. Wave. Youth. Cinema) experimental filmmaking group, he
served as the narration scriptwriter for the eight-part documentary Tian anmen Square (1991). He also participated in
the planning of the CCTV programs Oriental Horizon and Tell It Like It Is.
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LEI Lei, born in 1985 in Nanchang, Jiangxi Province, China, is an artist and filmmaker living in Beijing, China. His
works are based on the organization and research of ready-made and found images, combined with digital shooting
and parody, weaving together abandoned images, oral histories, fragmented online videos, official documentaries,
commercial product catalogs, myths or legends, etc., to create visual poetry and prose. Lei Lei's art works include films,
live music and drama. His video installation works have been exhibited in institutions such as the UCCA in Beijing,
Shanghai OCAT Art Museum, Xi'an OCAT Art Museum, Shanghai MOCA Art Center, Tokyo TOP Museum, and
Rencontres d'Arles International Photography Festival in France, and have been collected by important art institutions

and art galleries. In addition, Lei Lei's film works have been selected and won awards at important international film
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festivals including the Berlinale Film Festival, Rotterdam Film Festival, New York MoMA NFND, Melbourne Film
Festival, and Hong Kong International Film Festival.
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LIANG Chen is a lecturer at Wuhan Media and Communication College, as well as a designer, illustrator, and

researcher of roadside observation and modernology.
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LI Wei is a designer and photographer, a collector of image-media artifacts, and an urban flaneur.
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Désirée MARIANINI holds a MA degree in Chinese Language from Sapienza University of Rome and she is
specialized in Directing and Project Development at the ZeLIG School for Documentary, Television, and New Media in
Bolzano. Currently she's a PhD candidate at Sapienza University of Rome, where her research focuses on the creative
reuse of family archival material in contemporary Chinese documentary cinema.She has served as an adjunct lecturer in
Chinese Language (second-year level) and in Languages and Literatures of China and Southeast Asia at the University
of Tuscia and LUMSA University in Rome. Additionally, she has taught Audiovisual Translation in the Second-Level
Master’s Program in Specialized Translation at Sapienza University of Rome. Her research interests include Chinese
and international cinema, the history of film and documentary (both past and present), the evolution of traditional and
digital media, and memory studies.
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PANG Hong holds an M.A. in Cultural Representation Studies from the Graduate School of Arts and Sciences, The
University of Tokyo, where she is currently pursuing her Ph.D. in the same program. Her research interests encompass
documentary theory and aesthetics, the history of documentary film during the Cold War, and Chinese independent
documentary cinema. Her articles have appeared in academic journals such as Japanese Journal of Image Arts and
Sciences (Japan), Interdisciplinary Cultural Studies (Japan), and Journal of Film Studies (China).
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Lynette Qiuyang SHEN is a PhD candidate from the Department of Cinema and Media Studies at the University of
Pennsylvania. Her current dissertation research explores how the concept of "bad images" reshapes understandings of

Sinophone diaspora, with particular attention to gender, queerness, and visual culture. Alongside her academic work,
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she has been working as an independent curator, film programmer, writer, and imagemaker.
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SHI Jian is a documentary filmmaker and television producer, and a senior editor at China Media Group. His series
Tian’anmen Square was selected for One Hundred Chinese-Language Films of the Century. He has launched dozens
of television programs, including Oriental Horizon and Tell It Like It Is. Centered on pressing social realities, his
documentaries also include I Have Graduated, Weijia Hutong, Xiaomao and the Sparrows, The Potala Palace, A
Foreign Land A Familiar Home, and My Grandfather Liu Wencai. Shi Jian’s works have screened at the International
Documentary Film Festival Rotterdam, the “Forum” section of the Berlin International Film Festival, the Museum of
Modern Art (MoMA) in New York, and other international venues. In 2011 he chaired the International Documentary
Jury at the 17th Shanghai TV Festival. He is currently Vice President of the Documentary Committee of the China
Radio and Television Association.
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Wendy SUN is an Assistant Professor of German Studies at Grinnell College. Her interdisciplinary research spans
German and Asian studies, with a focus on comparative literature, memory studies, gender and trauma studies,
translation theory, and the environmental humanities. Her work bridges historical and literary analysis with cultural and
media studies, aiming to tackle the entanglements between German and Chinese intellectual traditions. Her current book
projects include Stateless in Shanghai: Memory and Transnational Narratives of the Hongkou Jewish Ghetto (contracted
with Brill, planned for 2027-2028) and Poppies and Memory. Darkness Spoken between Ingeborg Bachmann and Paul
Celan (forthcoming with Nanjing University Press, 2026). She teaches a range of courses on environmental humanities,
literary translation, gender and migration in German and Chinese literature, as well as science fiction and graphic
narratives. Her articles and book chapters on German—Chinese comparative literary studies, gender, and historical
trauma have been published or are forthcoming in academic journals and edited volumes.

Beyond academia, she also writes book reviews, creative fiction, and engages actively in public humanities and digital
scholarship.
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WANG Zijun graduated in 1985 from the Journalism Department of the then Beijing Broadcasting Institute and
was assigned to Beijing Television. In 1991 he participated in initiating China’s “New Documentary Movement.” In

1993 he took part in the early organizational work of the Television Documentary Academic Committee of the China
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Television Association. Major works from that period include: in 1986 he worked on post-production for CCTV’s
reform-oriented current-affairs film Talent Challenge N\ Bkl ; in 1987, at the invitation of Xinhua News Agency and
the Shorinji Kempo Federation of Japan, he collaborated with Chen Jie on the Nanjing Massacre anti-war reflection film
Understanding and Choice; from 1988 to 1991 he shot the documentary series Scenes of the Capital F{IHUC ; from
1991 to 1993 he filmed the series Work-Study Students 1132/ ; in 1994 he made the documentary Big Red Jujube X
ZI % ; and in 1995 he shot a sample film titled Nanjing’s Blood Evidence for CCTV’s reenactment segment of Oriental
Horizon % J5i} % . He worked as a program producer for more than twenty years. In 1997, at Beijing Television, he
founded China’s first mass-participation, citizen-shot programme People’s Homeland T @ %X |1l . In 1999 he became
the producer of the programme Documentary 223K , at the time the only documentary slot willing to air in prime time
(the drama prime-time hours on satellite TV). That same year, Beijing Television’s Documentary formally signed a
cooperation agreement with Fuji Television (Japan) to produce the series Our Study-Abroad Life — Days in Japan.
His academic work includes serving as the chief coordinator for the international academic symposium of the Beijing
International Television Festival for three consecutive years (1999-2001). In 2005 he shifted his research focus to
narratology methodology (screenwriting theory). In 2012 he led research on a pre-evaluation method for television
drama ratings at Beijing Television.
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WEI Yizhou holds a Master of Arts in Library and Information Science from National Taiwan University and is
currently a PhD candidate at the School of Film, Xiamen University, China. Since 2017, he has been a research
assistant at the Film Archive Studies Center at XMU, where he is primarily responsible for 35mm film projection and
film restoration work at the XMU-iQIYT Joint Film Restoration Laboratory. He has published on the ethics of film
restoration in Contemporary Cinema. His article in this issue is adapted from his master’s thesis, Study of Concept and
Practice of Educational Film Archives, parts of which were also presented at the 2024 SEAPAVAA Annual Conference
(Yogyakarta, Indonesia) and the AMIA Annual Conference (Milwaukee, USA). In June 2024, he was selected to
attend the film restoration summer school jointly organized by FIAF and the L’Immagine Ritrovata Film Restoration
Laboratory in Bologna. He is currently undertaking a visiting research stay at the Chinese Independent Film Archive at
Newcastle University, UK. His doctoral research focuses on a decentralized model of film preservation, aiming to move
beyond a purely technical paradigm to examine how cultural significance is generated through preservation practices led
by unofficial forces within the Sinophone context.
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Ann Lyuwenyu ZHANG is a PhD candidate in the department of Cinema Studies at New York University. She
received her MA from the University of Southern California and her BA from Emerson College. Lyuwenyu’s primary
research interests center around film archives, early cinema, film preservation, and East Asian studies. She is also
interested in the intersection of Deaf culture and media studies. She has published book reviews in The Moving Image
and Film Quarterly.
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