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Preface

Based on a telephone interview with anthropologist and documentary filmmaker Guo Jing（ 郭 净）at the 
end of 2020, this interview focuses on the trajectory of rural visual education that Guo Jing has pioneered, 
as well as its ecological vision and attempt to archivalisation. The development of village films and indepen-
dent documentary in China is very much linked in time and space while paralleling within the discourse of 
independent documentary. The intersection between the two is the Yunnan Multiculture Visual Festival (Yun-
fest) ( 云之南纪录影像展 ) (2003-2013), founded by Guo Jing and students from the Institute of East Asian 
Visual Anthropology at Yunnan University ( 云南大学东亚影视人类学研究所 ). Yunfest featured a section 
dedicated to village films and invited multi-ethnic documentary filmmakers to the exhibition and discussion. 
The form of the village film project was inspired by the participatory community research promoted by inter-
national environmental organisations in the 1990s, such as the ‘Photovoice’ ( 照片之声 ) project (in which 
cameras were distributed to villagers in the community and photo stories were used to develop villagers’ 
self-expression, perceptions and aspirations for their communities). Guo Jing and his research team began 
promoting community visual education in Yunnan in 2000, organizing workshops to facilitate participating 
villagers to make films. The trainers and organisers include anthropologists, documentary filmmakers and lo-
cal cultural and environmental NGOs, allowing the project to be rooted and sustainable in the local context.

Over the past twenty years, rural visual education along with local knowledge construction and archiving 
have stretched out to more multi-ethnic regions in the southwest and northwest, forming sizeable commu-
nities of rural filmmakers and audiovisual archives. I am interested in researching village films’ distinctive 
ecological perspectives and archival experiments, both of which are also missing in the existing literature on 
Chinese independent documentaries. In the interview, Guo briefly discussed the development of rural visual 
education; the social context of the international and domestic environmental movement in which the village 
film project and its organisers were situated; the ecological thinking and aesthetics of the sacred mountains 
in the Tibetan area that is central to Guo’s research and understanding of rural image; and the archival ex-
periments led by scholars to establish a film archive and the challenges it faced. From the development of 
village films, we could get a glimpse of how film as a material entity beyond viewing is involved in specific 
environmental issues and the construction of local knowledge. The scholarly inquiries behind village films 
and the villagers’ subjective expressions as well as social needs help understand the states and problems of 
independent films today. In addition, today, amidst the pandemic and the number of extreme weather events 
worldwide continues to increase, there is an urgency to look at the rural ecological films that agilely reflected 
and acted upon the issues back 20 years ago.

The following is an excerpt and compilation of the interview, partially edited in the form of Guo Jing’s own 
words.

Ecological and Archival Practice in Village Films: 
An Interview with Guo Jing

Interviewer: Zimu ZHANG 张子木 Translator: Xiang FAN 樊响
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The Evolution of Participatory Visual Education in Rural Communities

We started doing participatory visual education (PVE) in rural areas in 2000, and the first phase was to set 
up an organisation at the Yunnan Academy of Social Sciences ( 云南社会科学院 ). It was initially called 
the Azara Visual Workshop (Azara 工作站 ) (‘azara’ in Sanskrit meaning ‘wandering monk’), later renamed 
Bama Mountain Culture Research Institute ( 白玛山地文化研究中心 ) in 2005. We conducted community 
visual education in three rural sites in Yunnan, two of which were in the Khawa Karpo region ( 卡瓦格博地
区 ). The first and second phases of the project were in collaboration with the Ford Foundation, and then the 
third phase was with the European Union. Then in 2006, with the support of the Ford Foundation, we also 
worked with the Vietnam Museum of Ethnology in Hanoi to conduct four workshops in Yunnan and Viet-
nam, in which one villager was paired with a researcher who had researched the area, working together to 
shoot and edit films. The films were screened at Yunfest and the Vietnam Museum of Ethnology, and these 
cross-regional and cross-ethnic visual images were very inspiring for every participant. From 2003 to 2013, 
our team also set up a community film section at Yunfest. We showed the films made by the villagers trained 
in our workshops and by villagers from other places on the Yunfest platform. In 2013, Yunfest was clamped 
down on. Our research centre was also disbanded. In 2007, the Shan Shui Conservation Centre ( 山水自然
保护中心 ), where Lü Bin ( 吕宾 ) was based, ran a project called From Our Eyes ( 乡村之眼 ), which pro-
vided video workshops to villagers at Yunnan University. The first edition of From Our Eyes was facilitating 
PVE with ethnic Tibetan villagers from Yunnan and Qinghai. Later on, Lü Bin left the Shan Shui Conserva-
tion Center and set up the Yunnan From Our Eyes Rural Documentary and Culture Research Centre ( 云南乡
村之眼乡土文化研究中心 ), continuing the PVE approach and working with the villagers. In 2013, the year 
Yunfest was clamped down on, From Our Eyes collaborated with Yunnan University to organise a From Our 
Eyes Forum, which expanded the Yunfest rural image section into a continuous independent discussion plat-
form.

Village Films and the History of Environmental Movement in China and Abroad

Regarding the subject you are interested in, the ecological practice of village films, I will start with my per-
sonal experience. I gave a talk two days ago to map out the history of environmental movement in China. If 
we looked further ahead in history abroad, Yellowstone National Park in the United States was established in 
1872, based on a concept of ‘wilderness’, that is, nature was seen as something unrelated to human beings, as 
a pure and untouched area, as an object of objective appreciation. But in the middle of the last century, from 
the black civil rights movement and affirmative action in the United States, the human rights movements 
throughout Europe, to the social movements in third world countries, there was a social shift in the relation-
ship between human and nature.

The advocate for social issues then reflected on the concern for nature. It first came from social movements, 
as they involved a large number of marginalised groups, such as women, black people, indigenous people, 
and other non-western peoples. They were striving for their places in the post-war world. Also, they incorpo-
rated concern for nature into the process of environmental protection, for example, indigenous people’s de-
fence of their land. In short, the social turn that the environmental movement took in the mid to late twentieth 
century is a very interesting phenomenon. After this wave of social movements faded in the 1970s and 1980s, 
most of the participants went back to their everyday lives, with a very few of them going into armed struggle, 
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like the Red Army in Japan and the Red Brigades in Europe, but all of them failed in the end. In South East 
Asia, such as Malaysia and Thailand, there were communist guerrilla groups. Then a very small number of 
them, who even used to be leaders of student or social movements, moved into the environmental field. For 
example, when we went to Thailand in 2008 with the villagers from Yunnan, a local volunteer guided us to 
see the environmental activities they were doing in Thailand in the countryside as well as schools and mon-
asteries. We then realised that some of them were communist guerrillas at the time. They even once fled to 
Yunnan but later became domestic environmental leaders.

Another example is two Japanese film auteurs, Ogawa Shinsuke and Noriaki Tsuchimoto, who participated 
in the student movement when they were young and later turned to research environment-related films. Oga-
wa Shinsuke went to the countryside to grow rice and filmed how villagers grow rice; Noriaki Tsuchimoto 
filmed Minamata disease and made seventeen films about mercury pollution. In 2005, we invited Noriaki 
Tsuchimoto to Yunfest. He watched a film made by a Yunnan filmmaker against the Jinsha River Dam ( 金沙
江大坝 ) in a bar and said that this was the kind of documentary he wanted to see. Then in 2007, they invited 
us to Japan for a seminar at Meiji University, a special event about Yunfest. After Noriaki Tsuchimoto died, 
I wrote an article called Noriaki Tsuchimoto’s Memory of China ( 土本典昭的中国记忆 ) about what he had 
done in environmental filmmaking. Above all, these are some of the developments abroad.
 
The situation in China is very much related to Yunnan. There are two snow mountains in northwest Yunnan: 
one is the watershed between the Nu River ( 怒江 ) and Lancang River ( 澜沧江 ), called Khawa Karpo ( 卡
瓦格博 ), which is now known as the Meili Snow Mountain ( 梅里雪山 ); the other is just on the other side 
of the Lancang River, called the Baima Snow Mountain ( 白 马 雪 山 ). In fact, in the local Tibetan belief, 
these two mountains are part of the same Khawa Karpo deity system. Something happened to both of them 
in the 1990s. A mountaineering disaster incident for a joint Sino-Japanese climbing team happened in Kha-
wa Karpo, which I wrote about in detail in Tales of the kha ba dkar po ( 雪山之书 ).1 In 2000, Sohu ( 搜狐 ) 
launched another campaign to climb this mountain, which was stopped by Liang Congjie ( 梁从诫 ), from 
Friends of Nature ( 自然之友 ), and Xi Zhinong ( 奚志农 ), a documentary filmmaker from Yunnan. Other 
environmentalists such as Lü Zhi ( 吕植 ) from Conservation International and Yang Fuquan ( 杨福泉 ) (a 
Naxi 纳西族 scholar from Yunnan) were also involved in this protest. I see it as an event of environmental 
protection. At the time, Liang Conjie (founder of Friends of Nature) wrote to the central government a peti-
tion to ban climbing the Khawa Karpo. By addressing this event, I wrote down the environmental history of 
a mountain in my book, and Story of Mountaineering ( 卡瓦格博传奇 ,2019), which I made in collaboration 
with local villager Tshering Sgrolma ( 卓玛 ), is a visual version of this environmental history.

Facing Khawa Karpo is Baima Snow Mountain, where massive deforestation had taken place. For a long 
time, the state-owned timber company had been logging trees there. The local economy relied heavily on 
the timber industry, and tree cutting was not regulated in the past. When I did research there in the 1990s, I 
saw truckloads of wood being transported, and the Lancang River was full of wood. Around the mid-1990s, 
environmentalists started to intervene. An old man called Tang Xiyang ( 唐锡阳 ) and his wife, an American 
named Ma Xia ( 马霞 ) started a significant initiative called the Green Camp of University Students ( 大学
生绿色营 ). The first phase of the camp was to visit Baima Snow Mountain to investigate the tree logging. 
Why was Baima Snow Mountain taken seriously? In 1986, Baima Snow Mountain became a national nature 
reserve. A Tibetan young man, Xiao Lin（ 肖 林）, who had just graduated from high school, was recruit-
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ed into the Baima Snow Mountain Management Office. In 2020 he published a book called Guarding the 
Mountain ( 守山 ). He has become one of the earliest local participants in China’s environmental protection 
efforts to stop poaching and deforestation in the area. It was to protect the mountain as a reserve, the Green 
Camp of University Students was established in the 1990s, and after that, the Friends of Nature, the largest 
environmental organisation in China, was formed. The Friends of Nature was founded by Mr Liang Congjie 
and three others. The Green Camp of University Students has been running every year since then. These two 
events related to snow mountains in northwest Yunnan became some of the most important starting points for 
the early environmental movement in China.

Another starting point was the protest against poaching Tibetan antelope in Hoh Xil ( 可可西里 ). This was 
a famous event, and there were a lot of discussions online. At the time, there was a grassroots organisation 
for the protection of the Tibetan antelope called the Wild Yak Team ( 野牦牛队 ), whose two leaders, both 
Tibetans, were killed by poachers. These events in Western China were very influential and contributed to the 
environmental movement in the 1990s. As a result, in 1998, the State Council announced a policy to ban all 
deforestation in the upper reaches of the Yangtze River and launch a national natural forest protection proj-
ect. The logging of the Baima Snow Mountain was also forbidden. This was the backdrop to the whole envi-
ronmental movement at the time. I carried out my anthropological research and documentary filming in this 
context. Village films have interacted with these environmental movements.

Sacred Mountain Belief in Yunnan-Tibetan Prefecture

I started to visit Yunnan Tibetan Prefecture ( 云南藏区 ) in 1996 or 1997. The documentary I made initially 
focused on the Meili mountaineering disaster, but I was not concerned with mountaineering itself, but with 
how the locals perceived it and how this sacred mountain belief was connected to environmental protection. 
I was doing a PhD in Ethnic History at Yunnan University, so we were making the documentary and doing 
some research simultaneously. Our team, including both Tibetans ( 藏族 ) and Han Chinese ( 汉族 ), had all 
participated in our village film project.

At this time, The Nature Conservancy (TNC) from the US also came here. In 1999, TNC signed an agree-
ment with the Yunnan Provincial Government to do a conservation and development programme for the 
Great River Basin in the four prefectures of Northwest Yunnan ( 滇西北大河流域 ) (Dali, Lijiang, Nujiang, 
and Diqing) ( 大理 , 丽江 , 怒江 , 迪庆 ). Many scholars from Yunnan also participated in it, half from nat-
ural sciences and the other half from social sciences. Diqing’s social-cultural research was conducted by my 
team. I was the team leader and other team members included Zhang Zhiming ( 张 志 明 ) (a postgraduate 
ecology student from Yunnan University), a young man from the local conservation bureau, and a Tibetan 
scholar, Zhang Zhongyun ( 章忠云 ) from the Yunnan Academy of Social Sciences, whom I am still working 
with. We finished a new book Khawa Karpo Sacred Sites Chronicle ( 卡瓦格博圣境图志 ) last year, with 
Tashi-Nyima ( 扎 西 尼 玛 ), a Tibetan poet from Deqin ( 德 钦 ). With TNC, our research focused on two 
questions: firstly, what are the cultural hotspots in Diqing? What monasteries and what villages are they? 
This was a general report on a cultural section involving many people, including Tibetan scholars from the 
Diqing Prefecture Records Office ( 迪庆州州志办 ) and other local scholars.

Secondly, TNC gave us a proposition around the impact of the proposed reserve in Khawa Karpo on the local 
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community. In other words, TNC wanted to build a reserve in this area because only Baima Snow Mountain 
was a nature reserve, but Khawa Karpo was not. There is also a backdrop to the construction of the reserve. 
As I mentioned earlier, there was a social and cultural shift in the global environmental movements, and TNC 
is the largest environmental organisation in the US. When they worked on projects in the US, Latin America, 
and other countries, they did not care about people. They just bought a piece of land and drew a circle, and 
this area was a reserve where people were not allowed to enter.

When we arrived in Yunnan, it didn’t work out this way. They had a lot of interaction with these cultural 
scholars in Yunnan, and we had a lot of discussions with them. As a result, TNC started to change their mind-
set in Yunnan and started a new experiment. This experiment brought the livelihoods and culture of the local 
people into their conservation strategy, which is why we made this report. The report then raised the ques-
tions: how can local sacred mountain beliefs be brought into the realm of conservation? And what are the 
key points we have identified? The local snow mountain regarded as a whole entity could be divided into two 
spaces. What is the standard for dividing the spaces? There is a mountain-sealing line called ‘Ri-rgya’ ( 日卦 ), 
a tradition that has been handed down throughout history. The local Tibetan villagers would invite the Living 
Buddha to the village and draw a sealing line whenever necessary. All the mountains and rivers within the 
sealing line have a sacred name and cannot be entered or developed casually, as there must be specific village 
rules to confine your actions. Outside the sealing line, it is basically a human-made world, such as land, fields 
and villages. All the names there are secular, based on the name of the land. Thus, there are two naming sys-
tems, the sacred and the secular. 

Within the sealing line, it is called the inner space, and its naming is basically sacred, that is, the place where 
the mountain deity dwells. For example, a monk or master had been here, and the water, trees and stones 
nearby are sacred. It demonstrates a sacred naming system. Outside the sealing line is a secular naming sys-
tem, which also has a very interesting rule—naming by the land. Every land within the village has a name, 
and the name of the land is determined by its characteristics. Then the house built on this land is also named 
by the land, which became the name of the house. As most of the local Tibetans do not have a surname, the 
family living in the house uses the house name as their surname. What is the significance of this system? It 
brings people, families and human-made fields and houses into a natural environment. And this rule not only 
existed in Yunnan but also in the Tibet Autonomous Region ( 西藏藏区 ), according to American scholars’ 
research. Some scholars have also written about the rule among the Sichuan-Gyalrong Tibetan people ( 四川
的嘉绒藏族 ).

We can understand the naming system for the internal and external spaces in Yunnan from the environmental 
aspect. Such a cultural system of sacred mountains can actually be transformed into an environmental rule. 
We have tried to interpret it. There was a very important initiative in Yunnan—a group of scholars, led by 
Professor Pei Shengji ( 裴盛基 ) from Kunming Institute of Botany ( 昆明植物研究所 ), who pioneered Chi-
nese ethnobotany. These scholars then pushed the United Nations to acknowledge a critical concept called 
‘sacred natural sights’, which is now increasingly being used in international and Chinese academic and en-
vironmental circles. 

The dialogue between Tibetan knowledge systems, modern science, visual technology, and the development 
of village films can be exemplified by the villagers’ environmental organisation near the sacred mountain 
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Nyanpo Yutse ( 年保玉则神山 ) in Tibetan Prefecture Golog ( 果洛藏区 ) in Qinghai ( 青海 ). The monks 
and herders in the nearby region have formed the Nyanpo Yutse Conservation Association ( 年保玉则生态
环境保护协会 ), led by Tashi Sangpo ( 扎西桑俄 ), a highly respected khenpo ( 堪布 ) and a veteran bird 
watcher and painter. Their organisation is in a partnership with From Our Eyes and also went to Kunming for 
several editions of Yunfest. Their members have, in turn, formed the Nyanpo Yutse Herders’ Filming Group 
( 年保玉则牧民拍摄小组 ), Nyanmig Tsang ( 年目仓 ).2 Their films have been widely disseminated at na-
tional and international film festivals. Many of them investigate local environmental issues, such as Lanzhe’s 
( 兰则 , Dhazey Golog) Yak Dung）（牛粪，2010）and Pikas ( 鼠兔，2018), and Tashi Sangpo ( 扎西桑俄 ) 
and Drupgyab’s ( 朱加 ) My Himalayan Vulture ( 我的高山兀鹫，2009). The Association has recently pub-
lished a book called Nyanpo Yutse Chronicle ( 年保玉则志 ), which I think is a revolutionary work. It is in 
Tibetan, and contains a large number of maps, photographs and research documents, a very heavy book. The 
book classification system has not been seen in modern science. According to the division of Tibetan space, 
it categorises three spaces: external space, internal space and secret space. The external spaces are the natural 
landscape, animals, and plants that humans interact with on a daily basis; the sacred mountains are placed in 
the internal space; and the mountain deities are placed in the secret space. Its research on plants and animals, 
the mapping, and the use of modern scientific techniques and visual research methods make it a groundbreak-
ing work within the existing knowledge system.

The Archival Reflections on the Yingxiangzhi (Film Archive)

This is directly related to village films. When the Nyanpo Yutse Association was founded in 2010, they 
launched and self-funded the workshops, which was the first PVE workshop project initiated by local people 
in China. Lü Bin, the organiser of From Our Eyes, and I did the PVE workshops for four years. They also or-
ganised a plateau film festival. They use a lot of documentary methods for ecological investigation. The films 
they produce are not only for viewing but also used as scientific research methods. They have a lot of foot-
age that is not turned into a film. This is something not to be shown in public. It does not stop at the viewing 
stage, so we call it a Yingxiangzhi ( 影像志 ) [yingxiang means film; zhi means archive, gazetteer]. In Deqin 
County, Yunnan, the local grassroots organization, Khawa Karpo Cultural Society ( 卡瓦格博文化社 ), also 
worked with From Our Eyes to mobilise villagers to make many videos.

The film archive deals with our attempt at the archiving of village films. There are three levels of this archive 
in our conception. The first level is documentary footage, which needs to be preserved in full. The second 
level is what I call a journal, which is organised chronologically and selectively and can also be edited ac-
cording to themes, but it is not for public viewing. If you need to show it to the public, you can move to the 
third level, where you can make a collage, re-edit it, turn it into a suitable length and then show it to the pub-
lic, and this part is called ‘film’. This is basically how the structure is formed. The film is an outlet for the 
public, and the other two levels (the footage and the journal) are the original archives, which are more im-
portant. The major component of Yingxiangzhi is documentary footage. In English, ‘documentary’ refers to 
‘document’, but the Chinese translation, jilupian ( 纪录片 ), equates it with film while dismissing the natural 
connection between this film genre and archives. We should rethink the term on its original basis and develop 
the practice of documentary film archive in conjunction with the use of the internet.

The operation of film archives is often in a pyramidal form, with academic institutions or government or cor-
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porate platforms at the top, which cannot be shared with local people. The new internet technology is called 
a distributed database, which is decentralised, and that’s what we’re trying to build. There are already two 
community film archives in place, implemented by two young women, Shen Jia and Cui Jingwen. One is a 
film library built by From Our Eyes, using a tens-of-thousands-of-yuan hard disk to collect visual data taken 
by villagers from different places and connect to a computer in the office. There is an online search engine 
for specific terms, similar to a small Wikipedia, where the visitors can access directly from the internet with 
authorisation. The other is a film training class collaborated between From Our Eyes and Jigme Gyaltsen Ti-
betan Vocational School ( 吉美坚赞藏文学校 ) in Qinghai, which has also helped the school to create their 
own film library, where the students’ films are collected and shared. From creating the yingxiangzhi to the 
distributed film storage, it forms a complete film archive. It is also accessible. Ideally, every villager can ac-
cess the archive and organise their own images, and they can watch any film there, and it is not controlled by 
the centre. It also goes beyond the concept of the film festival. The concept of a film festival actually comes 
from film screening, and from cinema, so I think the construction of a rural film archive is a new develop-
ment for documentaries in China.

Another remarkable practice is the use of infrared cameras in environmental monitoring. The Shan Shui Con-
servation Center has mobilised Tibetan and Hani ( 哈尼族 ) villagers in Qinghai and Yunnan to learn to use 
infrared cameras to detect the activities of flagship species such as the snow leopard. With more archival at-
tributes, these images are used directly for scientific recording and analysis and are relatively less likely to be 
edited into films. In this process, villagers are involved in the selection of sites, the setting up of cameras, the 
on-site observation, the analysis in post-production, and even the naming of snow leopards in Tibetan. This is 
an important paradigm for the integration of villagers’ films with biological images.

The Current State of the Yingxiangzhi Film Archive

Let me start with my own film footage. The digital versions of these videotapes on Khawa Karpo have been 
given to Tibetan friends in Deqin, and the videotapes are going to be donated to an organisation. After the 
donation, they will give me a digital version. There is no way I am able to keep these videotapes, only the 
organisation has the space, technology and personnel. I have about 110 DV tapes of footage. I used the old 
cameras without digital storage. There are another fifty or so that I have edited over and over again to form 
different versions of films, and another seventy-one are a record of village films. The films made by the 
villagers in Khawa Karpo were archived as we had envisaged. However, the problem we are facing now is 
that the Khawa Karpo Cultural Society, which was previously responsible for the local villagers’ films, is no 
longer in operation. Some of the members are doing their own jobs, some are organising cooperatives for 
agricultural products and handicrafts, and some are working on short videos and live streaming. They are too 
busy to manage the film archive, and they don’t know what to do either. In the future, they will need From 
Our Eyes or an academic institution to coordinate this because it is challenging to achieve this by the villag-
ers themselves.
 
Another big question is how to turn the From Our Eyes film archive into something that can be widely used 
by every participating village as planned. The From Our Eyes film archive already has a lot of footage, but 
it has not yet become a mature system. It lacks a framework that engages theory and methodology. Not only 
do we have to collate the existing footage, but we also have to go and teach villagers how to do it and build 
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1 In Tales of the kha-ba-dkar-po, Guo Jing discusses the complex relationship between people, mountains and sacred 
mountains around the 1991 Sino-Japanese joint climbing team’s mountaineering disaster. As a sacred mountain, Kha-
wa Karpo is worshiped by Tibetan villagers and seen as inappropriate for mountaineering. However, the Sino-Japanese 
joint climbing team carried out scientific research and mountaineering activities on Khawa Karpo. The night before 
they planned the summit, an extreme avalanche struck, killing the entire team. This led to multi-dimensional debates on 
mountaineering sport, indigenous beliefs, environmental protection, and climate change. The book further explores the 
environmental and cultural history of the snow mountain as a sacred mountain and the way the local villagers interact 
with the mountain in their daily lives. 

2 In 2019 Nyanpo Yutse’s herder-filmmaker Lanzhe initiated ‘Nyanmig Tsang’, formerly known as the From Our Eyes 
Group of the Nyanpo Yutse Conservation Association. The word ‘nyan’ refers to Nyanpo Yutse; ‘mig’ is an eye and a 
lens; ‘tsang’ means home in Tibetan. 

it into a distributed film archive, one for each village and possibly even one for each filmmaker or family. 
As far as I know, some villagers have hundreds of hours of footage, so they can make a distributed database 
themselves. This is a new step for the workshop, and we have already discussed this in the From Our Eyes 
workshop. However, the details of how to do this will have to be taken forward gradually, and this is a much 
more difficult thing than teaching how to film. Independent documentary filmmakers are facing the same 
problem in terms of how to organise their own archives. For the independent documentarians who worked 
in TV stations in the early days, the formats of the analogue videotapes they used were more complex. How 
do they deal with (the footage)? When I was doing interviews, I talked to a lot of people about this, and they 
didn’t know what to do, and not many of them cared about it.

So, I think that archiving is one of the biggest problems for independent documentaries. Although From Our 
Eyes has already initiated something, it has not yet formed an integral structure. China has accumulated at 
least a few thousand independent documentaries over the past thirty years, and these thousands are only the 
films, not counting their footage, which could be in the tens of thousands of hours. It is such a huge record 
that presents the whole era in many aspects. It wouldn’t be easy for any person, any institution, to make it 
happen. So a network of distributed databases would be needed to consolidate all this stuff. 

Returning to village films, there is a zoologist in the United States who studies the animals of the Tibetan 
plateau, and he believes that the communities in western China have a closer relationship with wildlife. In 
the Chinese filmmaking community, there are actually many people who maintain a close relationship with 
the wild world. The images they have shot have irreplaceable value, which forms a rich film archive of the 
people and nature of western China. They pass on and rebuild their body of knowledge through their actions. 
They should be brought into the spotlight. I think still quite a lot of work can be done gradually.

Notes


