


Image Forum has played a central role in the experimental/
personal filmmaking tradition in Japan for nearly fifty years. It 
started its screening activity in 1970 as Underground Centre 
(Underground Cinemateque) and started to distribute 
experimental films to cine-clubs, universities and institutions 
domestically, and eventually, internationally. The Underground 
Centre changed its name to Image Forum in 1977 and 
established the Image Forum Institute of Moving Image, which 
is a filmmaking workshop to cultivate younger generations of 
filmmakers. The regular showcase programme of new works 
by experimental/personal filmmakers among the circle was 
held in the Image Forum Cinemateque which developed and 
became the Experimental Film Festival in 1981 and in 1987 a 
competition section was added in the programme and it 
changed its name to Image Forum Festival. 

Besides showcasing Japanese domestic films, the programme 
included films from various regions, although many were from 
Europe and North America. The presence of Asian films was 
almost non-existent in the early editions of the festival. Then in 

1996 Image Forum Festival opened its domestic competition section to Asian countries in order to stimulate 
experimental filmmaking in other parts in Asia, also seeking to find potential partner institutions/festivals in this region 
(this continued until 2011). Most of the films shown in this section were from the Philippines, Hong Kong, and Korea 
where there were already circles of independent film (video) making tradition existing, but no films from China were 
shown.

The first films from the Chinese independent scene came to the festival after we entered the digital era, in the 2000s. In 
2004, The Red Flag Flies ᕁ෪ᷟ (2002) by Zhou Hongxiang ޮଡ଼ე was shown along with Lingchi–Echoes of a 

Historical Photograph ᬴ٹᘍ: Ӟୟܲݥᆙᇆጱࢧᶪ (2002) by Chen Chiehjen ᴯኴՌ (Taiwan) and Light and Class 

빛과 계급 (2004) by Kim Gok 김곡 and Kim Sun 김선 (Korea) as a curated programme. The next year, in 2005, Oxhide 
ᇍጼ (2005) by Liu Jiayin ᬸڝ᝶ was shown in the festival. 

Although it was possible to include a few Chinese independent films in the festival programme and interest in the 
Chinese independent films from the audience was quite strong, information on the new independent films was very 
difficult to access due to lack of institutions or organizations who could handle and bring this information to Japan.

After the collaboration with CinDi (Cinema Digital Seoul) Festival which brought Little Moth ᤅᣈ (2007) by Peng Tao 

୻ᶨ and Sweet Food City ᗦᷣ๮ (2007) by Gao Wendong ṛ෈ӳ to the 2009 festival programme, the network which 

was cultivated by the festival director Park Kiyong 박기용 in the East Asian region helped Image Forum Festival to 
collaborate further with Chinese programmers and filmmakers. One notable collaborative programme for example was 
with Zhang Yaxuan ୟԵች, who curated a programme series called Chinese Experimental Film Today in the festival”s 

2010, 2013, and 2015 editions. In those programmes, the works of filmmakers/artists such as Li Ming ๫ก, Dong 

Wensheng ៰෈ᙯ, Li Ning ๫ٽ, Li Luo ๫቏, and Hu Wei ᙲւ were featured. Zhang also curated Fresh Sensation: 

Chinese Independent Animation for the 2012 festival edition, in which she showcased animated works by up-and-
coming artists such as Cao Fei ็෋ (although she was already quite well known then in the contemporary art scene), 

Sun Xun 䋂᭍, Wang Haiyang ሴၹ၇, and Lei Lei ᵮᏽ.
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The Image Forum complex


